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Foreword

Dan Levin has a dialogue with the
environment in the exhibition Sea
Installation, in which he uses recycled
materials. He builds a silhouette of
a shipwrecked hull and an installation
of masts and ladders from raw
materials - wood and iron. The works
evoke an atmosphere of waves, sea and
ships. Despite the massive presence of
the works in space, they form
seemingly airy and weightless structures

that defy gravity.

.Irhe exhibition Sea Installation connects
directly with the museum'’s permanent
exhibition dedicated especially to vessel
parts, anchors, ship models and to
materials like iron and wood. It is
another link in a series of art exhibits
on maritime subjects, which have
become an inseparable part of the
exhibition program of the National

Maritime Museum.

Nissim Tal

General Director
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Sea Installation - Dan Levin

Dan Richter Levin embarked on his
artistic career in 1952, in the course of
his medical studies. He studied painting
under the artists Moshe Mokady and
Yossl Bergner, and says he was also
influenced by the Dada artists Kurt
Schwitters and Marcel Duchamp. Since
his first exhibition at Dugit Gallery
in Tel Aviv in 1960, he has had numerous
exhibitions in Israel, Poland, Switzerland,
Germany and the United States.

At first he painted in oil and created
woodcuts and collages. Then he
decided to experiment with the three-
dimensional. His fascination with the
various materials he worked with led
him to switch from painting to the
three-dimensional, and the materials
enabled him to try his hand at
different techniques. The style of the
first sculptures he made in the '60s
has evolved into geometric works and
the creation of frames, which are still
key themes in his works. For Levin,
frames are not only elements that
delineate and encompass spaces, but
also windows overlooking other spaces.

N\any of Levin's sculptures are large
and made of wood and iron. They can
reach monumental dimensions and are
created for specific spaces. He
sometimes incorporates into them
ready-mades such as broomsticks,
electricity poles, fabrics, leather, rope
and other materials. In the '70s he
incorporated parts of everyday objects
and objets trouvés into the collages and
assemblages. He sometimes infuses his
works with a poetic weightlessness or
an almost graphic presence in space.




I n 1984, Yoav Dagon wrote about Levin's
work in a catalogue: "The eye is led

through a labyrinth of segments
incorporating dynamic force-lines
extending between static horizontals
and verticals. They invite the viewer to
a stroll in what seems like the ruins of
a city. The sculptures’ penetration of
space, and the inter-relation between
the opaque matter and the enveloping
transparency, allow the eye to wander
through the sculpture to its background.
All these qualities transform what seems
a hard static structure into a dynamic
and rich system.”

Levin has been working for quite some
time in different techniques, i.e.
painting, relief, glass, aside from pictures
and collages of wooden rods and
other materials.

His work is a continuous dialogue with
the environment in which it is rooted,
inviting the viewer to participate in the
discourse and contribute his experience
and personal story. Cases in point are
the work he created for the sculpture
competition in Frankfurt and the
wooden sculpture entitled "Declaration
of a Living Jew" erected in the spring of
1993 at the entrance to the Auschwitz
Museum, as well as a similar iron
sculpture at Ein Hod.

The installation Levin has created for
the present exhibition at the National
Maritime Museum in Haifa was inspired
by the structure of vessels and the barrel-
like bulk of their belly. The bulging forms
of barrels, the masts, ladders and ropes
rising above the hulls of ships, were his
models. The installation is made from
materials used to build ships: wood as
in vessels of olden days, and iron from
which ships are cast today. The
combination of these two materials
enhances the nature of each of them,
and their incorporation in a single work
offers a historical perspective, from
ancient seafaring to modern-day
navigation.

A monumental installation, constructed
on-site in the museum space, is exhibited
in the main gallery. Levin has created a
recognizable silhouette of a shipwrecked
hull, with a minimal number of lines,
evocative of a vertebrate's skeleton. A
vessel's frame-like skeleton is based on
a spinal column and ribs. At the base of
the installation, beams and massive
railway sleepers form the backbone, and
rib-like elements are made of staves of
wine barrels. The mast is an electricity
pole. The iron bars, rope and ladder
create a rhythm of recurring elements,
like the wind blowing through them
and the sea-breeze blowing through the
masts and sails.




ln the catalogue of Levin's one-man
exhibition ‘Line Frame Environment” at
the Haifa Museum of Art (1987), Gabriel
Tadmor, one of the museum founders,
wrote about the artist's perception of
space: "The object projects an
atmosphere of a monument, despite its
moderate proportions (the space in
which itis placed is a very limited one.)
It vanquishes the viewer, takes
over and dwarfs him. The visitor to the
exhibition can walk around the
structure's component parts, losing
himself in the maze of shapes. Some are
open, almost graphic in nature, enabling
eye contact with the space surrounding
the sculpture. This is an environmental
creation in the fullest sense of the word.
The mood evoked in the visitor is similar
to that evoked by a structure such as a
Gothic cathedral, whose shapes elevate
the viewer to a higher, ethereal sphere.”

In the second space, the artist has
positioned three mast-like and ladder-
like iron objects enclosed in frames. Fach
of these objects encompasses three staves
taken from the same wine barrels. Thus
the various components of the
installation in the two galleries conduct
a dialogue. The wooden staves of one
barrel, installed side by side, form a
continuum of objects and rhythm.
Another iron element in the installation
is the image of a rope ladder, a
traditionally integral part of sailboats.
According to Levin, "when | make an
installation 1 am interested in form,
movement and rhythm that can be
created from simple elements.
Combined, they evoke an atmosphere
of vessels and the sea.”

The installation presented in this
exhibition suggests a rhythmic beat,
evocative of the sculptural construction
Levin created in 1990 for his one-man
exhibition “Lines in Space” at the Janco
Dada Museum in Ein Hod. It was made
of beams connecting different points in
space. "A dynamic, open grid is created,
through which space flows freely and
unhindered,” wrote Sara Hakkert in the
exhibition catalogue. "Moreover, The
grand openness of the construction
allows the viewer, who moves around
or within the structure, to create
imaginary surfaces and volumes, which
change constantly. Every line is the
boundary of a plane, which refers to a
plane facing it, and these planes unite
into a composition that already
simultaneously contains the chance of
a new composition.”

.I’he cast iron bars form a spatial drawing,
which does not juxtapose material with
ethereal, but presents a recycled material
forming airy, light, fine lines. It seems
as if the lines are attempting to get
beyond the demarcating frame
composed of geometric forms - triangles,
pyramids, squares and cubes - and the
connecting lines. The raw material is
unpainted. The frames positioned at
different angles delineate the space and
encompass it within their boundaries.










-rl]ese frames link the components, the
quasi-ship parts. Positioned and
connected in various combinations, they
penetrate and cut into one another,
illustrating the infinite variety of options
in the inter-relationships between the
discrete units. The multiplicity of
combinations and angles of perspective
perhaps allude to the innumerable
combinations and infinite possibilities
in life.

12
..When we break out of one [frame],

hoping to feel free of its bondage, we
usually do no better than fall right into
the next one in our path.” (Dan Levin,
Line Frame Environment, Haifa Museum
of Art, 1987).

Levin's frames are not only structured
moulds delimiting spaces and opening
windows and doors, but also symbols.
He sees them as moulds that restrict us
politically, socially, conceptually and
emotionally. Frames also signify and
offer sanctuary, shelter, security and
protection. The state, one's profession,
family and friends constitute one's
framework. "Ensconced in the fabric of
art, | weave into the frames a variety of
new ideas and contents.

I always wanted to know whether the

frames were the work of God or of man.”

‘I-he components forming Levin's whole,
the installation, do not deliver an
unequivocal message. Their objective is
to elicit a dialogue with the viewer, who
brings along his personal experience.
Recycling domestic and industrial waste
materials, Levin looks for the rhythm
inherent in their shapes, setting off
softness with hardness, immobility with
dynamism and rhythm, the static with
the dynamic, fullness with emptiness.
Iron and wood are the raw materials he
uses for his three-dimensional drawings
in space.
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